
The proposed Seaver College Film Emphasis and Minor will take unique advantage of our commitment to the perpetuation of Christian values and our location in the “Malibu Film Colony.”  Thus the strength of the overall program will be in its rigorous attention to the content of the films to be studied and our opportunity to attract significant guests from the industry to speak to our students  (past guests have already included such people as Jimmy Stewart, Gregory Peck, and Mel Gibson).  The existing “The Film as Art” course will place the issue of thematic content within the aesthetical considerations of film making.  The remaining courses emphasize the explicit and implicit values contained within film including the issues of truth, and values, and particularly the information conveyed about African-Americans and Women.  (The hope is that within three years one or two additional courses (emphasizing international films, especially non-Western films) will be added as alternatives within the emphasis/minor.

 
Six questions integrate the Seaver College Film Emphasis and Minor.  With regard to the analysis of any film:

--To what extent is the film truthful?

--What are the explicit and implicit values in the film?

--Is the film religious?

--Does the film reflect Judeo-Christian values?

--Is the film Christian?

--Is the film Biblical?

As entertainment, most films are not necessarily truthful, religious, Judeo-Christian, or Biblical; all films have implicit values; all films have the possibility of informing or distorting the audience’s view of reality; some films transcend their entertainment value and achieve social and/or artistic significance.  Film is also a powerful medium for introducing aspects of the pluralism of culture with which the viewer may otherwise have limited knowledge.  The most fundamental goal of the film courses and film emphasis/minor is to support the entire undergraduate curriculum in the search for truth and meaning.  Two particular, specific, and instrumental goals of the film emphasis/minor is to 1) respond to the need for “real and imaginary experience by which to test educational concepts,” and 2) respond to the well documented need for students to know more about perspectives other than their own.

A student taking the film minor/emphasis will take the following courses:

--Art      315 The Film as Art (4)

--GSGS 111/311 A Social Science Perspective on Film (2)

--GSGS 421 A Social Science Perspective on Film (3)

--GSGS 595 African-American Films (4)

--GSGS 595 Women and Film (4)

A Synopsis of How the Overall Course Work Might Inform the Analysis of Two Films

Perhaps it would be instructive to give two examples of how these courses might influence an analysis of two seemingly very different films, “A Man for All Seasons,” and “The Five Heartbeats.”  A Man for All Seasons was the academy award winning film about St. Thomas More; The Five Heartbeats was a fictional account of the rise and fall of an African-American singing group.  Aesthetically it would be commonly agreed that A Man for All Seasons is the superior film, stronger in cinematography, acting, and other artistic considerations.  The Film as Art class would have helped make these considerations apparent.  In terms of the films’ implicit values, A Man for All Seasons is very much about personal integrity, the Five Heartbeats is very much about atonement and reconciliation.  In terms of truthfulness, the Five Heartbeats was recognized as being very representative of what happened to the African-American singing groups that rose to prominence in the late 1950s and early 1960s.  A Man for All Seasons stuck primarily to the historical events in the life of St. Thomas More, but took some artistic license, for example with the size of his family, but probably much more significant, emphasized that his eventual martyrdom was a matter of personal conscience and integrity more than his real life adherence to his Catholic faith.  This concern for the truthfulness and values implicit in films is the primary consideration of the Social Science Perspective on Film courses.  The African-American film class would offer an important contribution to more fully grasping the significance of the Five Heartbeats.  The Five Heartbeats is one of the very few Hollywood films that shows the tremendous influence of the black church.  The Women and Film class would add a significant perspective to the full discussion of A Man for All Seasons in that the work of Carol Gilligan would be a very significant challenge to the “moral reasoning” of St. Thomas More, tending to validate much of the thinking of More’s wife, which is otherwise dismissed in the film.  In terms of the six integrating questions of the film emphasis/minor:  1) both films have strengths in their overall truthfulness and their reasons for using artistic license; 2) both films have significant explicit and implicit values about integrity and morality; 3) both films have implicit religious world views with More asserting his faith and with the key scene of atonement in the Five Heartbeats taking place in a Church; 4) the English laws that influence the entire plot of A Man for All Seasons has its root in Judeo-Christian values; 5) both films have specifically Christian perspectives; 6) curiously, I would argue that The Five Heartbeats, despite its far more popular tone, is the more Biblical film.  The overall sensibility of A Man for All Seasons is very secular in its emphasis on personal integrity.  On the other hand the careful viewer will note that the atonement scene in the Church suggests that the film’s director, Robert Townsend, is probably an evangelical Christian.  Does this make The Five Heartbeats a better movie?  That’s not the issue.  The film emphasis/minor adds to the overall Seaver College curriculum through the study of a medium that has every possibility of capturing the imaginations of students; by requiring them to utilize the concepts and perspectives that they are gaining throughout the curriculum; in increasing their knowledge and awareness of the diversity in the nation and world; by giving them the necessary imaginary experience by which to test real world concepts; and by subtly stimulating them to pursue the questions about truth and meaning (“having nothing to fear from investigation”) that may very well lead to spiritual insight, understanding, and commitment.) 

